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    The Village Echo 

                  The Charmouth Historical Journal 

 

Editorial  

 

  This issue marks yet another great leap forward in the history of The 
Village Echo – there are more articles. I hope you appreciate the extent of this 
advance; we have devoted another two pages of A4 paper to this issue and we 
have used colour! These are heady times. 
 In this issue we have extended our historical boundaries to embrace our 
closest neighbours Wootton Fitzpaine and Catherston Lewiston. I have no 
qualms with this – the gene flow between our ancient manors has added to the 
genius of our respective communities over the centuries. So I was               
particularly pleased to receive Elizabeth Fortescue’s review of a history of 
Wootton by Guy Bryan due to be published this year.  This is an exciting  pro-
spect, as local histories provide insights into things that we didn’t know about 
places that we know very well.  
 Michael Priestley’s Catherston Treasure Hunt is most interesting – to 
think that all those millions of pounds were hung up on the wall up there. I 
know many of our readers used to work at the hall. Please contact Michael if 
you have any recall. Do you remember Peggy?  
 Malcolm Bowditch always has surprises. This time it is the real folk 
music. I didn’t know…! Should we have him sing some of those songs at our 
next meeting? 
 Mike Thomas’ article is of a church musical tradition at St Andrews 
when it had a far greater role within the village. There are so many regrets 
with this decline. One of these is of communal music making. It was a rare 
insight; our thanks Michael. 
 Maureen Bullows has proved herself to be a diligent researcher. From 
her searches on other themes, ‘snippets’ have arisen which she thought would 
be of interest. (Please note my footnote below Maureen’s article). 
 Regarding my effort on the demise of The Wander Inn, I admit to an 
‘historical hang-up’. Someone asked ‘Just how emotional can you get over a 
pile of rotting straw?’ 
I couldn’t answer. 
  
         The Editor 

2 



FOLK SONG IN CHARMOUTH AND DISTRICT 
 
 In earlier times, the old traditional songs were learnt by listening to others. 
This was the only way for the majority who could neither read nor write and 
for whom the complexities of musical notation would have been quite           
incomprehensible. Meanwhile, the taste of the educated minority changed with 
time and the vagaries of musical fashion. So it was that much of our    native  
music lived on through the uneducated majority via the so-called oral            
tradition. This situation continued until more and more could read and write, 
and when popular music — much from the music halls — became                       
increasingly  accessible to people. Inevitably the old songs were sung less and 
less  frequently. 
 At around the turn of the last century, the gradual disappearance of our     
traditional folk music was noted by a number of enlightened and musically 
aware people who set about recording what songs remained. At that time,     
famous amongst the collectors of folk songs were the likes of Baring-Gould, 
Broadwood, Gardiner and Hammond. It was the Hammond brothers (Henry 
wrote down the tunes and Robert noted the words) who were most closely    
associated with Dorset. In the early years of the century, they embarked on a 
series of bicycle tours around the county and in the spring of 1906 the     
brothers appeared in Charmouth and the surrounding area. During that March 
they  collected a song from George Bowditch of Charmouth, (no   direct  rela-
tion of the author) called ‘The Brewer Laddie’. The song appears below and 
although collected at Charmouth on the south coast, it was  apparently also 
very     popular in the north. 
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Seven long years I courted her 
All for to gain her favour 

But along came a chap from Bilberiy Town  

And he swore that he would have her. 

 

Will you go with me my pretty maid? 

Will you go with me my honey?  

Oh yes! I’ll go along with you,  

Although I’m promised to Johnny. 
 
 
I did go to her mammy’s house, 
Enquiring for my honey, 
So scornfully her old man replied, 
I ain’t see’d her since Sunday. 
 
Now her’s a-gone so let her go, 
No more shall her aggrieve me. 
I’m a young man free as you can see 
And a little will relieve me. 

 
 
 In the same month, the brothers collected ‘The Young Sailor Cut Down in 
his Prime’ from William Curtis in Lyme Regis. Both songs deal with            
unfortunate consequences of love, although whilst Johnny’s disappointment 
arose from a failure to win the object of his affection, the sad condition of the 
Young Sailor derived from a series of all too successful liaisons. It seems that 
the song had a heyday in the late eighteenth century when venereal disease 
was a widespread scourge. 

 A month later found the Hammond brothers in Wootton Fitzpaine where 

they met William Miller from whom they collected at least two songs. One 

was called ‘The Sheep Shearing Song’ and the second was ‘John Appleby’. 

The first one features lads, lasses, sheep — and ale. The second deals with a 

couple, John of the song’s title and his wife Joan, and their unusual lifestyle 

that included a partiality for the drink! A flavour of the song is provided by the  

second half of the first verse, which runs, ‘John to the alehouse did go, Joan 

to the tavern did run, John would get drunk with the women and Joan would 

get drunk with the men’. 
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 Large amounts of cider and ale were consumed by working people partly 
because, as ‘John Appleby’ says, ‘We‘11 all get drunk tonight for there‘s  
nothing else to do’. Apart from that though, life was hard and perhaps it comes 
as no great surprise that alcohol was used to excess. A hundred years before 
these songs were collected, wages in Dorset were very poor, although much of 
the money thereby saved by farmers had then to be paid into the Poor Rates.    
Penney (in an essay of 1988) notes an entry in the vestry book for Charmouth 
dated 1784 which recorded the decision that failure to appear at a place of 
worship both in the morning and the afternoon would result in those eligible 
having their payments stopped. How much was saved by this ploy is not      
recorded! 
 Another very famous folk singer, Charlie Wills, lived for the latter part of 
his life just up the road at Ryall. He was born in 1877 and attended school   
until he was almost thirteen — though only part time from the age of nine. 
Even then he was singing in public with his mother. Throughout his life he 
continued to sing the old songs and became very well known in the local pubs. 
It was when he retired at the age of 73 that he went to live with his daughter at 
Butt Farm, Ryall and it was there in the early fifties that Peter Kennedy       
recorded him for the BBC archives. He was still singing in his old age, making 
a  recording of thirteen of his songs in 1971, the year of his death at the age of 
94. He was a great cider drinker and, according to the sleeve notes, able to 
manage a good six gallons a week until he was 87. He was then persuaded to 
switch to beer; it has been suggested that this may have had something to do 
with his death!  I was lucky enough to meet him briefly on a couple of         
occasions in the late  fifties when I was at Butt Farm with my cousin Fred  
Bowditch and Vera, his wife-to-be and Charlie’s  granddaughter. He was a  
one-off and a very  considerable character. 
 
    
        Malcolm Bowditch 
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The Living Countryside, A History of Wootton Fitzpaine, 
 by Guy Bryan 

A Review by Elizabeth Fortescue 
 This book covers the period from the first beginnings of agriculture in 
prehistory, to the present day. It is a history of a farming community, written 
by a Wootton farmer, about the lives of those who worked the land. The    
owners of Wootton Manor come in and out of the story, but were for large   
periods of history absentee landlords. The book is full of references to the doc-
uments used: Tithe Records, Vestry Minutes, Estate Records, Manor Court 
Records and many others. There are also short outlines of the historical        
periods in which details about Wootton are set.  
 The earliest evidence of habitation can be deduced from archaeological 
finds dating from the Late Stone Age onwards, while the Iron Age hill fort of 
Coney’s Castle still dominates the local landscape. No signs of Roman     
building have yet been found but the parish is crossed with trackways used by 
Romans; a Roman coin was found at Stubbs Bridge. 
 The Anglo-Saxons gave Wootton its name, Wudu tun – a wooded      
enclosure, and there are many places with names ending in “hay”, meaning a 
(hedged) enclosure. The earliest document for our area is a Charter of 1044 for 
Abbotts Wootton. The Anglo-Saxon ridge and furrow strips on the fields of 
Manor Farm were still visible until recent times; these fields ran south of the 
Manor house, between the Manor farm and the ridge dividing the    parishes of 
Wootton and Catherston Leweston. From the bridleway along the ridge you 
can look down onto the lower slopes that were originally ‘open fields’. Under 
this system each farmer  ploughed his strip, and in doing so, created ‘breaks’ 
or baulks’ of stones and soil along the lateral edges of each strip. As a result, 
the evidence of ancient strip farming was a field with a  corrugated appearance 
that lasted for centuries.. The rotation was for three years; one crop of wheat, a 
crop of barley or rye and then a year left fallow 
 Wootton has three separate entries in Domesday Book but we do not 
know to which areas of land these correspond. The total acreage appears to 
have been quite intensively farmed; there were three mills, a vineyard and 
about forty-five households. We also have the first named owners of the lands; 
the Anglo-Saxon owners were Edmer, Wulfred and Brictsi; after the Conquest 
the lands were given to Aiulf the Chamberlain and the Count of Mortain, with 
Bretel as a leaseholder. A feudal system based on the Manor was the lasting 
legacy of the Normans. The Manor consisted of the Lord’s house and 
cultivated land, land rented by free tenants, land held by villagers, common 
land, woodland and wasteland. Every Manor had three large fields divided 
into strips. 

6 



Wootton Manor had both a Court Leet (to deal with criminal offences) 
and a Court Baron to deal with the regulations of the custom of the manor. In 
the medieval period, the Court Leet could impose time in the stocks,            
imprisonment, outlawing or branding for those who refused to work or         
absented themselves without a licence from the Hundred in which they lived. 
Those responsible for keeping the law were elected at the Manor Court once a 
year. These included the Constable, the Hayward, the Pinder and the        
Titheman. The Constable was responsible for good order, and carried       
handcuffs and the keys to the stocks; the Hayward was responsible for the 
management of crops and good repair of the parish fences; the Pinder for the 
cattle enclosures; the Titheman to assist the Constable and represent the   par-
ish at the Hundred’s Court held in the Marshwood Vale. The strips of    arable 
land held by villagers in various parts of the parish entitled them to graze their 
oxen and sheep on existing pasture and common. The right was originally giv-
en, as their animals were essential for the tillage and manuring of the plough 
land. This ancient arrangement led to a complicated network of rules and prac-
tices, which were enforced by the Manor Court. 

The first documented Lord of the Manor was Robert Fitzpaine who 
held it in 1316 and from whom Wootton gets its additional name. His son  
Robert inherited Wootton, but lived at Marshwood Castle as Keeper of the 
King’s Forest. To ensure fresh meat during the winter, a deer park, a rabbit 
warren and fishponds were established at Wootton. The deer park is on the 
hillside between Wootton and Catherston; the rabbit warren was on Conegar 
Hill (a coney garth); the fishponds occupied the existing pond site south of the 
manor. All suitable men in the village had to bear arms. In 1539 there were 
twenty-nine men-at-arms named in the “Wotton Fitzpayn Tithing   Muster  
Roll”,  of   whom   three   provided   no   weapons;  seventeen   were   
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bowmen;  nine were  byllmen (a byll being a bill hook on a pole) and one had 
a sallet (a helmet). By 1569 some of the men-at-arms had firearms. 

The ownership of Wootton manor passed to the Earls of Arundel in the 
late 15th century and then to John Wadham (d. 1584) who lived at              
Catherston Leweston. The next owner was Margaret Chubb of Dorchester who 
built almshouses in Wootton. The communal village farm was   gradually   
replaced by larger farm holdings, so by the time of Queen      Elizabeth, when 
the country  became  more prosperous, fortunes were made from wool. The  
poverty of cottagers was still extreme, although they were now free to aug-
ment their  earnings by weaving and spinning. 

 Guy Bryan describes the Tudor Labour laws that controlled the hours 
of work and the conditions of employment. A working day was of twelve 
hours in summer, and during daylight in winter; all engagements apart from        
piecework were for one year. Under the Act of 1563 masters could be fined 
for dismissing workers without good reason.  Guy describes the system of   
annual Hiring Fairs and of the need for licences to leave the village for a new 
master. These licences had to be signed by the parish Constable. 

The religious strife of the next century caused much upset in West   
Dorset. This was a predominately Puritan area during the Civil War and many 
Wootton men took the oath to defend the Protestant religion in 1641.  Then in 
1685 the Protestant Duke of Monmouth landed at Lyme Regis to make a bid 
for the throne and men flocked to his standard. It ended in  disaster and sixteen 
men from Wootton were among those suspected of taking up arms. 

 
 
 
 

 
 
 
 
 
 
 
 
 
 

 

Wootton Manor Housre 
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In the end  Judge Jeffreys sentenced two men from Wootton to        
transportation. All punishments were very severe at t+his period. Hanging or 
having hands cut off was the punishment  for stealing sheep; murderers could 
be burnt alive; witches were burnt; robbers had one or both ears lopped off or 
noses slit open. Vagrants were whipped and sent home to their place of birth. 

 The ownership of the Manor passed to Richard Rose, MP for Lyme 
Regis, becoming the first resident Lord of the Manor. A Mary Rose  married 
Francis Drewe and a new manor house was built in 1765, largely as it          
appears today. Guy Bryan used the resources of the Manor records and the 
Vestry   accounts to provide fascinating details of the systems of employment 
and   apprenticeships and the changes in cottage tenure of this period.  

Wootton passed to the Luttrell family in the late 18th century but        
towards the end of the 19th century there was a devastating depression in     
agriculture and the whole Manor was eventually put up for sale in 1895. It was 
sold as a “Sporting Estate” as the farms produced little rent. It was bought,   
together with the Monkton Wyld and the Abbotts Wootton estates, by Alfred 
Capper Pass an industrialist from Bristol. 

The Pass family was keen to provide better living conditions for the 
people of Wootton. Among other improvements, Alfred Troop, an “Arts and 
Crafts” movement architect, was employed to design new cottages and the   
Village Hall. Guy Bryan describes the running of the estate in the 1900s      
using the Pass records, verbal accounts from those who lived here and the  dil-
igent research of the Wootton 2000 Group for our local history                exhi-
bitions. These include family histories, anecdotes and details of jobs and du-
ties which no longer exist and also the changes in the pattern of life from a 
horse-drawn age, to the age of the internal combustion engine. Of particular 
interest is the    complete transformation of farming with the advent of the  
tractor and modern  machinery.  

After the death of Douglas Pass in 1970 the Wootton Manor Estate, 
which had been in existence for over 900 years, was broken up. The Manor 
House was sold at an early date and the farms have nearly all been sold to     
individual owners, in whose hands now lies the care of the countryside      
created by centuries of manor management. 
        Elizabeth Fortescue 
 
Ed. Guy Bryan’s history is scheduled for publication later this year.  The book is in its 
final stages of preparation, hence the question of publisher and the price cannot be giv-
en at this time. These details will be given in future Village Echoes or Quicknews’. 
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    Census Returns 
  

 Most of you will have filled in a census form, but have you ever 
thought what happens to them? Are you aware that your ancestors have been 
filling in similar forms since 1841? This information was and still is for    
statistical     purposes and any personal information is not released to the 
public for 100 years. 
          To the family historian this information is a ‘gold mine’ – where else 
would you find great/great grandfather living with his parents and siblings    
together with occupations and places of birth of these people? However, do 
not believe all you read. The term “economical with the truth” is not a new 
phenomenon. In the last few months I have been transcribing the census        
returns for Charmouth 1841 – 1891 and they make interesting reading. 
         One aspect that might surprise you is that of the fifty years of the      
village censuses I have studied the population never reached 700 and the 
number of dwellings never exceeded 180. Females always outnumbered males 
and the ages ranged from Charlotte Bradford who was four days old when 
enumerated in 1851 to Eliza Cleave who was 99 in the same year. 
            Travel even as early as 1841 did not seem to be an obstacle to anyone. 
Naturally the majority of inhabitants were born in Dorset, but at least a third 
were foreigners. (I don’t just mean Devonians). Places of birth included  
America, Bombay, East and West India and most English counties. A vicar at 
Catherston Lewiston living in The Street had been born in Barbados – I     
wonder if his parents were missionaries. A few people – including a teacher – 
did not know where they were born. In 1861 Emily Symes age 55 and Helen 
Hyde age 38 stated that they had been born ‘at sea’. Names that I had never 
heard of last September now ‘jump out’ of the returns as familiar faces.       
Fippen, Bowditch, Lugg, Hunter and Gorge occur over many decades, some 
can be traced locally for over 200 years.  
            I think I have found a home for unmarried mothers in 1861. Any idea 
why twelve Wiltshire girls between the ages of 12 and 16 were working at The 
Court being referred to as ‘patients’ with a nurse in charge? Incidentally the 
superintendent was born in Prussia. 
            I was amused to find that in 1851 Andrew Dunn, a carpenter had 
named six of his eight children beginning with ‘A’ including Absalem,        
Angelina and Adelaide. My feelings turned to sadness when looking through 
the church registers. Between September 12th and the 29th of the following 
year Andrew and his wife had buried seven of their children. What fate had 
befallen them? Surely it was too late for cholera. 
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 Occupations as given in the returns are of interest to local, as well as 
family historians, as they are often specific to the industry of the area. Here in 
a rural area many of the men were agricultural labourers and the majority of 
young  females were domestic servants. Surprisingly there are only a few   
fishermen, often outnumbered by coastguards. Many ‘incomers’ were of       
independent means. In 1851 Eliza Welsh aged 29 in 1851, was living off the 
money she had invested in rail shares! Did you know that there was a straw 
bonnet maker in the village in 1841? Her sister and niece from Seaton joined 
her in the business here in 1861. In that year there was a New Zealand sheep 
farmer here but he had been born in Hastings. 
              As people moved into the village, others moved away. I was        
surprised to find John Hunter, son of Robert, the great uncle of Vic, was    
living in Kent in 1881 working as a hairdresser. Two of his sisters were 
working with him, one of them Martha, as a ‘hairdresser assistant at 18/-‘ 
             There are many more such tales. All the transcriptions have been 
placed in the Pavey Room and I would be happy to follow up any enquiries. 
 

        Maureen Bullows  
 

Ed. It must be restated that the sources quoted in the foregoing ar ticle are at least 
a   century old. Any data that might be considered sensitive to contemporary 
individuals or family will not be published. No reference to any living person  will be 
published without their permission . 
 

CATHERSTON’S “LOST” MASTERPIECE 
 

 One of my favourite cartoons in recent years made fun of the astronomical 
prices raised at auction for the works of Van Gogh and other great masters. It 
depicted a languid auctioneer, gavel raised more in boredom than                 
anger enquiring : “Do I hyear FIFTY million pynds?’ At the back, a very-
obviously-mad cow lifts an extravagant hoof. 
 I was reminded of this earlier this year when the Art Institute of       
Chicago wrote to me asking about the provenance of a very valuable Murillo 
which, until about fifty years ago, graced the dining room at Catherston 
Manor. The painting - “St John the Baptist Pointing to Christ” - was painted 
circa 1655 by the greatest Spanish painter of the time - Bartolom~ Esteban 
Murillo. It is one of four scenes from the life of St John the Baptist painted for 
the Shod Nuns of St Augustine in the convent of San Leandro in Seville. In 
1812, the nuns sold it to a wealthy Seville collector. Twenty-five years later, it 
was sold to King Louis-Philippe of France. Then, in 1853, it was bought  in  
London  by  Thomas  Townend...whose  granddaughter   Blanche    



Mary Townend Hall married Major John Bullen Symes Bullen.  The Major’s 
initials still adorn the former Catherston estate, including my house – West 
Cottage.   It appears that the Murillo passed down through the family to Lt Col 
John   Fitzherbert Symes Bullen, the last “lord of the manor” before the estate 
was sold and  broken up in 1959. (The Bullens are distantly related to Anne 
Boleyn or Bullen). Five years earlier, Col. Bullen had sold the painting in 
London and in 1960 it was bought by the Art Institute of Chicago. 
 Some months ago I read that a series of paintings by Zurburan (the   
earlier Spanish master surpassed by Murillo) was expected to fetch about £30 
million at auction. I asked Chicago how much they had paid for the Murillo 
and how much it is worth now. Alas, said the delightfully named Provenance      
Researcher, Tiffany Johnston, “it is the policy of the Art Institute not to      
provide information regarding the monetary value of works currently in our 
collection”. But, she added, “Needless to say, the importance of the artist and 
the painting’s history and large size, (about nine feet by six) make it a great   
asset to our collection.” 

   “Do I  hyear two million? Three at the back, sir. Four.… 

 

 

 

 

 
Postscript: The Art Institute of 
Chicago is still looking for proof 
that the Murillo was hanging in 
Catherston Manor before 1933. If 
anyone can help, please let me 
know on 01297 560071. 

 

    

             Michael Priestley 
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The Old New Inn     (The Wander Inn) 
 

 One of the great advantages that Reginald Pavey enjoyed in compiling 
his village history was access to many of the original deeds of old village   
properties. Few of these documents are available now. Whether they were 
taken away by former owners or are moldering in a solicitor’s drawer       
somewhere, we simply do not know.  It means the chance of seeing the deeds 
of old properties is remote. Therefore our dependence upon the old gentleman 
is almost total.  
 This is certainly the case in attempting to determine a date of origin and 
a history of a very old building that in recent times was known as the  Wander 
Inn. This title is of the post WW11 years, so a distinction has to be made at the 
outset. Historically it was the New Inn. Some confusion came when a much 
newer New Inn was built at the top of the village. This was burnt down in 
1885 and when rebuilt became known as the New Commercial Inn. The old 
New Inn was indeed a very old building. 
 There was no date for the actual construction of the old New Inn. The 
first date Pavey assigns is of 1771 when Benedicta Durston lived in the house. 
It was built by Emmanuel Symes and occupied by John Hodder.   It doesn`t 
help trying to seek an approximate date by aligning surnames with events of 
that time. For example, Hodder names are very common in the   Charmouth 
records.   The name John Hodder appears in the Protestation      Returns in 
1641, the best part of a century before Benedicta dwelt in the place. It might 
be the same John or an even earlier one, but there is no   evidence to support 
that possibility. 
 According to The Commutation of Tithes survey of 1841, the house 
was unoccupied in that year. There is no indication how long it had been 
empty. In 1843 however  “it was assigned to Rev. J.D.Hales for the residue 
of 2000 years granted by Indenture of Lease dated 20th October 1656        
between John Bragg and wife Ann and John Sampson”. (John Dixon Hales 
was the rector of the parish between 1833 and 1839) This is the only firm date 
to be had, but it suggests that it must have built before 1656.This gap is the 
first    historical void. The purchase by Benedicta in 1771 and the Hales 
acquisition of 1843 is another great gap of 116 years. Was this the period 
when the New Inn actually was an inn?  
 Another great leap forward is seen in Pavey’s next entry. It reads; 
“Later it consisted of two thatched cottages occupied by Frank Coles and 
Martha Gorge”. This would have been late in the 19th century. Frank        
Coles, a third generation village baker  lived in Swiss Cottage and Martha 
Gorge a laundress, next door. 
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 Living memory provides the names of many of the later residents. 
Harry Pigeon lived in the Swiss Cottage, until 1934 and then the Baldwins   
between the years 1935 and 1951. There was yet another family, the Boltons 
who lived in May Cottage at the western end of the building. They ran a fish 
& chip shop there until the late forties. 
 During the war, a part of the building was used on occasions by the 
Home Guard and as a wartime salvage depot for scrap paper and aluminium 
bottletops. It was the next occupants James and Dorothy Potter who coined the 
name The Wander Inn. They created a café in what was the Swiss    Cottage 
that was so successful that they extended it into the rest of the    building; this 
became the Wander Inn. The last resident in the property was David Hoffler 
and his father.  

 The old New Inn (the Wander Inn) 

 
 It is barely a month ago, at the time of writing when I asked David if I 
could photograph the interior of the building being  particularly interested in 
the interior roof structures. It proved to be a fascinating example of  traditional 
craftsmanship.  The thatch was still in place under the corrugated iron that had 
clad the roof for very many years.   From the inside the wheaten straw was as 
bright and clean as if it has been thatched recently.  It was the carpentry of the 
roof timbers that was so remarkable. The  principle rafters were of  rough-
hewn  timber with  a  simple  lap joint  at  the  apex  with  a  single  peg.    The  



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
                             

The Roof  Structure of the Wander Inn 
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common rafters were simply dressed split saplings of ash, alder and birch and 
perhaps larch with most of the bark still evident. The ceiling joists were also 
of split saplings; the impression was that all the rafters and joists had just been 
cut from a hedge.  There was even evidence of a former roofline shown by the  
remains of a ridge beam within the roof space.  
 Compared to the elegantly crafted timbers of the half-cruck, principle 
rafters of the George Inn and the Charmouth House Hotel with their massive 
mortice & tenons, there was an rustic simplicity about the craftsmanship in the 
roof of the old building. It was simple, unadorned and functional, as it had 
proved to be over the centuries. 
 In recent years it became obvious that the rest of the house was fast          
decaying. Cracks in the front wall and the condition of the iron on the roof 
showed that a great expenditure would be required to save the place. There 
were two planning proposals for the site in 2002; the first was for a           
three-storey structure more in keeping with the recent eruption of gross      
structures on the opposite side of the road rather than a design to compliment 
the oldest part of the village. Fortunately the second proposal was accepted. 
Planning permission was granted with the condition that the ground plan and            
especially the front elevation should be retained. The plan for the new      
building showed that to be so. Work on the outbuildings to the rear of the    
cottage began very soon after. 
 Again I had the opportunity to photograph the external structures as 
they were being demolished.. The most surprising observation was that only 
the front of the building was of masonry, the remaining walls were of cob - a 
mix of clay or mud, straw and cow manure. There are some cob structures in 
the village but it is usually associated with simpler, older buildings. Cob 
would have the advantage of being an obviously cheaper building material. 
Even so, it was less common probably due to the abundance of field and beach 
stone close at hand. The interior surface of the front wall showed that it was 
built of characteristic local materials of chert, limestone and lias. 
 As the demolition of the outbuildings progressed, more of the old  
structure was revealed. The cob walls were over 2ft thick. The first floor joists 
were straight branches laid on the cob walls and simply built in as the job    
progressed; the ends of these beams could be seen extruding through the      
exterior wall. The north wall still bore the traces of the last coating of         
limewash. The entire procedure was completely absorbing. 
 
 Then it fell down. 
       



  Just after 9am on January 21st 2003, on my way to the Post Office that 
morning, I was within yards of the building when a great crash and a column 
of dust with bits of rotten thatch rose into the air as the entire north face of the 
roof fell into the rear of the building. Although no one was hurt, one of the 
workmen will long remember the event – he was inside the building when it 
started to go. Were it not for his relative youth and a degree of panic that      
ensured his rapid exit, there might have been an even greater disaster. 
 The effort needed to clear the rest of the iron and roof timbers of the 
southern face roof that fell into the building, dashed any hopes of preserving 
the front elevation of the cottage. By the time the debris had been cleared, the 
wall was leaning towards the street. It was in danger of imminent collapse – it 
had to come down.  
 It’s all gone now. While it stood, it was perhaps the last tangible link 
with the village’s past, a symbol of a rural tradition of over 400 years ago.  Of 
course it was an eyesore; but within it there was a wealth of examples of     
time-honoured skills by men who displayed an understanding of materials and 
an obvious pride in their craft.  The passing of such a wealth of evidence is  
inevitable; the grave concern now is what will take its place. 
  
 
        Peter M. Press 
 

More Finds 
 

 Another of the great changes in the village of late is the work in       
progress at the top of the hill. The old coaching inn, known under several    
previous names in its 400+ year history - The Grapes, The Fountain and lastly 
The Charmouth House Hotel, is to be converted into four dwellings. The  
project is progressing rapidly and in the process some remarkable old        
structures have been revealed. It has also revealed much remarkable rubbish. 
Since the conversion began we have been allowed on the site on two             
occasions to photograph the rich architectural detail of the interior. Our        
excitement was obviously infectious. The workmen on the site, with very little 
encouragement have been putting aside all kinds of broken odds and ends for 
us that they have found. These items have proved very interesting. We have 
been given  hand-wrought cut nails; great 15”iron spikes used for securing 
great timbers and old mortice pegs. Yesterday we received a piece of wood 
with the name of the carpenter  with a date of 1922 written on it.  Last  week  
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a bit of  worm-holed four by two appeared with the date 1872 and a name and 
a message in pencil that has not been deciphered yet. Earlier the contents of an 
old trench  revealed a cache of broken pottery.  Five pieces from separate    
vessels were taken to the Dorchester Museum for identification. Three of the 
bits were dated to the 1600s, one piece being described as Donyatt type the 
others to a century later. These have been strong indicators of the age of the 
building. Probably the most interesting finds were the three clay pipes. 
 Sir Walter Raleigh brought tobacco back to England in 1558 and the 
first clay pipes were made here shortly after. The clay pipe, predating cigars 
and cigarettes as a means of smoking, lasted for over 400 years. Tobacco was 
very expensive in the early days and this is reflected in the size of the bowls of 
early pipes. The earliest pipe found on the Charmouth House site is of the first 
decade of the 17th century, around 1610 or so the other two examples were   
developed over the next half-century. As these items were found at the same 
level as the dateable pottery fragments, the pipes are key indicators of           
occupation on that site. These pipes are on display in the Pavey Room. 
 Clay pipes are commonly found. Collecting them is a popular hobby 
and there are several publications on the subject. The source consulted for this  
article is a Shire Album 37, Clay Tobacco Pipes by Eric G. Ayto. 
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CHARMOUTH CHURCH INCLUDING SOME OF ITS 
MUSICAL TRADITIONS 

 

      Michael Lovett Turner in his Tales of Old Charmouth writes about both 

St Andrew’s Church and the earlier one on the site dedicated to St Matthew. 

(This was built on the site of an even older 16th century church) He explains 

how St Andrew’s came to be built. He said ‘At the beginning of the 19th    

century St Matthew’s Church was in such a parlous state that the architect  

consulted, Charles Wallis of Dorchester, reported that in the whole of his     

experience he had never seen so dilapidated or unsafe a building’. There was 

nothing for it but to pull down St Matthew’s Church and build a new church to 

replace it. 

 The old church St Matthews,  had been described as having a ‘neat tow-

er with three bells and a crucifix, overgrown with ivy at the east end’. It had 

been extended in the 18th century when galleries were built on the    northwest 

and south sides.  There was no doubt in the architect’s mind that this had con-

tributed to its deterioration. These galleries, we are told, had been ‘supported 

by carved angels or apostles’ and it is reported that these were sold and made 

into  umbrella stands when the church was demolished. Much of the other an-

tiquities and stained glass windows were sold off and even              destroyed. 

The crucifix was later discovered built into a garden wall of the old Rectory 

when the gateway was being enlarged. This was actually found to be a cross 

with the  figure of a monk with his arms up stretched to bless, which is now 

situated in St Andrew’s.  Part of the Tudor choir screen was later        identi-

fied in the Manor House and the Jacobean pulpit found its way to a church in 

Bridport.  Fortunately  however,  many of the fine old memorials were kept 

and still   remain around the walls today. 

    There was a musical tradition in the old St Matthew’s church of singers 

and minstrels. According to the vestry accounts 1768,  £2.10.0  was to be paid 

for a bassoon and 4s.0d a year to provide the bass viol with strings.    £l.l0.0d  

was also advanced to complete the singers training,  who ‘by reason of their  

poverty are unable of themselves to pay for their instruction’. The  tradition of 

minstrels and  no doubt, of singers continued. When St Andrew’s was built, 

behind the modern organ there is a gallery where three musicians played a  

bassoon, a bass viol and a violoncello. 
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  So it was that St Andrew’s was completed in 1836 of local stone with 
outer walls finished with cobstones of chert quarried from Hardown Hill. The 
interior is much changed from the original, as it was beautified, electrified and 
centrally heated in 1936 through the auspices of the Pavey family and other 
generous benefactors. One of the greatest changes was the new east   window 
designed by Christopher Webb, with ‘Our Lord, virile and    triumphant,   
blessing his people. Joyful angels form a semicircle round Him and cheerful 
cherubims float on colourful clouds at his feet’.  
  Another window by the same artist is at the side of the gallery on the 
south aisle. It represents St Cecilia playing the organ and David playing the 
harp. This window was placed in this position in memory of Clara Pavey who 
was organist from 1876-1892. Shortly before 1840 a psalmodic barrel organ 
was purchased which presumably made the minstrels redundant. It cost £100, 
had four stops and played a selection of ten psalm tunes. It was encased in a 
‘handsome gothic case, painted in imitation of oak, with gilt pipes in front’. 
This obviously proved inadequate, in 1846 the present organ, a gift of Mr John 
Bullen,  was  installed.     
 

St Andrews Choir in 1892 
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The  first  organist  was  Samuel Dunn and since then: 
 
1876                     Daniel Board 

1876-1892            Clara Ann Pavey 
1892-1907 H.L.Jones (Schoolmaster) 
1907-1916 Joan Whittington 
1916-1921 Grace Marie 
1921-1934 S.Wellman 
1935-1940 John Goodfellow (Killed during WW2) 

1941-1970s           Margery Sloman 

 
 This organ was rebuilt in 1955 by Osmond & Co., of Taunton and              
re-dedicated by Rev. G L Tiarks Rural Dean and Vicar of Lyme. The                 
opening recital was by John Dussek, organist and Master of the Choristers at 
Sherborne Abbey. 
 There was certainly a choir in St Andrew’s from the earliest days 
and the photo dated 1892 shows both Clara Ann Pavey and Mr H.L.Jones. 
Among the others is 16-year-old Lionel White second from the right in the 
back row, together with a young Ivan Gollop, smartly dressed in a sailor suit. 
The choir has traditionally sung from the organ gallery as it was good   acous-
tically for leading the congregation. Sopranos, trebles and altos sat in the front 
row, with tenors and basses behind either side of the organ stool. In earlier 
days before electricity, oil lamps lighted the church and the organ pumped by 
hand. The pump handle is still there, in case of power cuts and has been used 
several times in recent years. 
 Choir practice in the late forties and early fifties, when many of us girls 
and boys were junior choristers, was 7.45 - 9pm, usually taken by Mr Lovett 
Turner or the Rector, Canon Mackie. Hymns, psalms, and canticles were   
practised and anthems rehearsed for major festivals. Our choir was   affiliated 
to the Royal School of Church Music of which we were proud, as it gave us 
the opportunity to sing at the annual Salisbury Diocesan Choirs  Festival in the   
Cathedral. The juniors were robed for those occasions, with cassocks,         
surplices and ruffs borrowed from Whitchurch parish church. 
 Every Sunday there was the service of morning prayer (Matins) at 
11am, with Evensong at 6.30 pm. During the summer holiday season an        
additional visitors morning service was held at 9.30am, attended by church  
parades of visiting Scouts, Guides and Church Lads Brigade.  Obligatory   
Sunday School was at 3pm for junior choristers, presided over by Miss Dolly       
Whittington and the verger,    Mr Percy  Bowden  who  was  ably  assisted  by   
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Misses Joan and Winnie Whittington.   It was a full day with little time to get 
up to any mischief. Explorers was the province of Dr. Edith Trimmer and this 
activity group was held on Tuesday evenings. The two great highlights of the 
year for juniors were carol singing and the choir outing, which was usually to 
Exeter or Bournemouth for a pantomime. Carol singing started at Langmoor 
calling at all the ‘big houses’ for refreshments of mince pies and if we were 
lucky, ginger wine. Weddings were always a bonus for junior choristers, as we 
were not paid for Sunday duties, but we were given pocket money for       
wedding services. Many of us were also taught to ring the bells and learnt 
change    ringing as a prelude to ringing the peals of eight at Lyme and        
Axminster. 
  There are many who I am sure, are grateful to those in St Andrew’s who 
took the trouble to teach and encourage us to sing, and some including me, are 
still enjoying singing today. 

         Michael Thomas 

 

Ed.   There is a fine model of the old church,  St Matthews, on display in  the 

Pavey Room. It is believed that it was made in the 16th century by William Hoare. 
 
 

Modern Times 

 An increasing number of our members have E-mail addresses. If you 
do, may we have them please. It would be a great economy in postage for the 
quick news and other group circulars. (Not for the Echo though.) 
  
 Please E-mail,  phone or tell Jeff or Peter of your E-mail address.  
Our E-mail address can be obtained via our web site 
 
           MEMBERS.AOL.COM/THEPAVEYGROUP 
 
Many Thanks        Peter Press 
 
Please Note: 
 

If you find an error or have  any information that might add to the 
further appreciation of any of the articles published in the Echo, 
don’t hesitate in telling us. Please remember the primary object of 
our enterprise is to recover and record information and anecdote 
for the sake of future generations. 



 
 
 

THE TURNER BROTHERS 

 
Frank and Henry carpenter and mate 
Repaint the kitchen and fix the odd slate 
Make a new door with wood smelling sweet 
On to the shoulders and plod down the street 
 
Put up the beach huts ready for spring 
Remove them again when winter sets in 
Next door’s window needs a new sash 
No job too small to pick up some cash 
 
No little white van to rush around in 
Its carry the ladder and paint in the tin 
At the end of the week its down to the pub 
To sort out the cash for the next Christmas club 
 
Two hard working men with bright cheery face 
Born in the village and part of the place 
And when I pass by where the old workshop stood 

      I still catch the ghost of that sweet smelling wood. 
 
 
 

           Rita Whatmore 
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Forthcoming Events 11 
 

PUBLIC MEETING THURSDAY 27th FEBRUARY at 7.30 in the VILLAGE HALL 
           

A CHILDHOOD IN CHARMOUTH      

An illustrated talk by Peter Childs  
 
The Childs family have been prominent in the village for well over a century. 
Peter’s articles in the Village Echo on his grandfather and father, and of his 
personal transition to adulthood during the war years have been sensitive    
commentaries of a village society in transition. His subject will be of          
particular relevance to those who shared those years, but it will also provide a 
glimpse of a different time to younger ones. 
Admission £1. (50p for members and free to The Sponsors of the 
Pavey Group) 
There will be coffee, tea & biscuits and the inevitable raffle following the  
meeting. It will be our fifth public meeting. These events are designed to      
attract not only our membership but also a wider audience with interests in   
local  history.  Please encourage others to come. 
 
 

PUBLIC MEETING FRIDAY 4th APRIL at  7.00 in the VILLAGE HALL 

  
ANTIQUES WITH WINE AND CHEESE 

This will be a major village event and it warrants the widest exposure to all 
Charmuthians past and present.   Please Help! 
 
Arrangements have been made on the recommendation of Mr Chris Hampton 

of Hampton & Littlewood of Exeter  
He has offered to convene this event and has generously donated his  normal 
fee to The Pavey Group 
 
£5 per head for Buffet and an evaluation of one item.  Sixty tickets only to be 
sold. Tickets can be obtained at Braggs, at the Pavey Room or by mail. 
Ticket sales commence  March 4th  at the above outlets.  The tickets will be of 
three parts: one part for entry; another to affix to item; one for our records. 
This detail is to insure every precaution will be taken for the safety of your    
article. The Village Hall will be open at 6.30 for registration and to receive 
your exhibit.  Please appreciate there will be no tickets sold at the door on the 
evening. There will be   posters around the village to remind you of this event 
nearer the date. 



Our Sponsors 
 

This list  is of  those people and organisations who have given 
most generously in support of the Village Echo and the  
Pavey Group. 

 
Mrs Joan Pavey 

Mary Davies 
Jeff Restorick                     
John Williams  
Vera Matthews 

Charmouth Fayre 
Pat & John Stamp                                   

Jeff  & Carol Prosser  
Peter & Maggie Press 

Charmouth Companions 
Kenneth & Mrs Bradford 
Mallory & Pauline Hayter 
Francis Lock, Pharmacist  

Keith & Dorothy Longman 
Ray & Rosalind, Stow House                
Malcolm & Heather Bowditch 

Geoff and Pauline Adams, Morgans  
Elaine & Rob Love, Villager Stoves 
Ian and Liz,  The White House Hotel 

Messrs Fortnam. Smith and Banwell  
Paul & Jennifer, Fish Bar & Seashells 

Dean & Marie Herbert, The George Inn                    
Peter Noel, Marshall Noel Accountants    

Richard & Jan Wyatt, Roofing Specialist 
Peter Sayers, South West Electrical Services   
Philip & Carol Mapstone, The Queens Armes   

Caroline & John Davis, The Hensleigh House Hotel 
      Mike Smith, Frampton, Smith & Partners, Accountants 
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Devonedge Hairdressing 
Ladies & Gentlemen's Hairdressing 

The Street, Charmouth. 

CALL IN TO OUR SALON OR 
PHONE US ON 01297 560572 

FRANCIS LOCK 
M.R. PHARMS.S 

PHARMACIST 
CHARMOUTH 
Developing & Printing 

Kodak Films 
Toiletries & Cosmetics 

 

Tel :- Charmouth 560261 

Hensleigh Hotel 
Licensed Restaurant 

Lower Sea Lane, Charmouth 
Morning Coffees, Cream Teas, 

Light Lunches, A La Cart Restaurant 

 

We aim to always use Fresh Local Produce 

We look forward to welcoming you soon! 
We're always happy to cater for your Special Occasion Meals or Buffets 

 

Reservations please call John or Caroline on 01297 560830 

MORGANS OF CHARMOUTH 
3-4 The Arcade , Charmouth, Dorset, DT6 6PU 

 
 
 
 

YOUR VILLAGE STORE 
WITH A DIFFERENCE 

 

 

     S.W.E.S. 

  South West Electrical Services 

 

     Full and additional wiring, fault 
      Finding, security alarm systems, 
      Smoke detector installation, etc. 
 

Charmouth 560577 or 07778 062811 (24hr) 

 
The George Inn 

10th Century Coach House 
Bar Snacks   -  Full Restaurant 

Real Ales 
Large Garden & play Area 

Dean & Marie Herbert 

Plants 
  For  
  Sale 

    TEA ROOM & 
WALLED GARDEN 
 
OPEN EASTER TO 
      OCTOBER 

Ray and Rosalind 
The Street, Charmouth 

Tel :- 01297 561228 



   

  

  

  

  

   

  

  

  

  

YOUR LONDIS STORE

IN CHARMOUTH

TELEPHONE
CHARMOUTH 560304

OFF LICENCE  -  FRESH PRODUCE

SUN COTTAGE WHOLE FOODS

FREE LOCAL DELIVERIES

CHARMOUTH  FISH  BAR 
  AND SEA SHELLS CAFÉ 

 

      NOW OPEN ALL THE  
            YEAR ROUND 

 

  FOR DETAILS OF OPENING TIMES 
         TELEPHONE : 01297 560220 

 

                       MACE 
                  J.R.W.BRAGG 
        (Chris and Caroline Taylor) 
                                              for a 

              Friendly Welcome and  
             Value For Money 
         

                     Tel: 01297 560252 

LONDIS 
YOUR LOCAL STORE 

 

OFF LICENCE, LOCAL PRODUCE. 
A WIDE RANGE OF GROCERIES. 

FREE LOCAL DELIVERIES. 
ATM AND PHONE TOP UPS 

 

Proprietors: Andy & Jill Bailey 
Tel: 01297 560304 

 
 

  MIKE BOWDITCH 
  Builder and General 
   Maintenance Work 
 
       Tel : 01297 560129 

      Vincent `s 
            HAIR DESIGN 

 

THE STREET CHARMOUTH 
       DORSET DT6  6PU 
 

 Telephone: (01297) 560221 

             Gwen Oxenbury 
 

    BED AND BREAKFAST 
 

               GreenBanks 
   Lower Sea Lane, Charmouth 
     Five Minutes From beach 
           Tel : Charmouth 560227 

             Swansmead 

                Bed and Breakfast 
                 Riverway, Charmouth 

                  Dorset, DT6 6LS 
       Mrs Anthea Thomas 
       Tel : 01297 560465 

E-mail: anthea@swansmead.co.uk 

     BED AND BREAKFAST 
        Pharmacy House, Lower Sea Lane, 
          CHARMOUTH, Dorset, DT6 6LH 
         Mary Davis – Tel (01297 560025) 

E-mail: pharmacyho@aol.com 
Webste:http://members.aol.com/pharmacyho 

 En-suite, Tea/coffee facilities, T.V., Radio, Hair Drier 
 

Always a warm welcome     -      Full English Break-
fast 
                       5 minutes from the Beach  
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